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AnHoTtamusa. Ha cerogHsmHuil A€Hb >KaHp XOPOBOTO CHEKTAKJsA CTajl
HACTOJIPKO TMOIYJISPHBIM, YTO YK€ JaBHO NPOMET CcTaauio (GopMHpPOBaHMS.
AkTyanpHOCTh JkaHpa B XXI| Beke 00ycCIIOBIIEHa BO3POXICHHUEM XOpPOBOMU
OTE€YECTBEHHOMW KYJIBTYPHhI, TPOSIBICHUEM HHTEPECA K HEMY Y MOJIOJIOTO TTIOKOJIEHUS,
TCHACHIIME K CHHTE3y pa3HbIX BHUJOB HCKYCCTB, XEJIAHUEM YIHUBIATH U
3aBOEBBIBATH 3puTelia. OTCIOZa MPOCIEKUBACTCS CTPEMIICHHE K BHU3yau3alluH,
TeaTpaau3aly XOPOBOTO UCIIOJIHUTEIbCTBRA.

[lenpro 1aHHOW CTAaThU SIBJISIETCS BBISIBJICHHUE LIEJIOCTHOTO MPEICTABICHUS O
dbeHOMEeHe  XOpOBOW  TeaTpaju3allid B  KOHTEKCTE  HMCIOJHHUTEIBCKOM
WHTEPIIPETALMU TBOPUECKUX KOJUIEKTUBOB. B cTaThe pacCMOTpPEHBI MPEANIOCHIIKY U
0COOCHHOCTH CTaHOBJICHHUS >KaHpa XOPOBOTO CHEKTAaKJIsA, >KaHpoBas IpuUpoaa M

CHeI_II/I(I)I/IKa TeanaHBHO-XOpOBOﬁ ACATCIIBHOCTH, a TakKKe COBPCMCHHEIC



BO3MOXHOCTH  XOPOBOI'O CHEKTAKJIsI B KOHTEKCTE MCIIOJIHUTEIBCKOU U
[I€1arOruYeCcKom IMPaKTUKHU.

XOpoBOM CIEKTakib — 3TO COBPEMEHHOE aKaJEMHYECKOE TeaTpajbHO-
XOpOBO€ MPEACTABICHUE, UCIOIHAEMOE KaMEPHBIM XOPOM, B KOTOPOM IUPHUIKEP
BBITIOJTHSET Takke (DYHKIUIO pekuccepa U baieTmelncrepa, a y4acCTHUKH aHCaMOJIst
CTaHOBSITCA COJINCTAMH, AKTEPAMU U TAHIIOPAMH.

B mpotiecce paboThl Hajg XOpOBOM TeaTpaiu3alreil BCTaéT BaXKHBIM BOMPOC
crenuduku paboThl TUPHKEpa-pEKUCCEpPa U TIEBIIOB-aKTEPOB, B CIEICTBUE ITOTO
JBa dTana paboThl - XOpMEWCTepCcKas U MOCTaHOBOYHas. [IpenbsABISIOT HOBBIC
TpeOOBaHUsI K OCHOBHBIM yYaCTHHKAM - TUPWKEPY M BOKAIUCTOM. Tak, AUPHKEp
XOpOBOTO KOJUICKTUBA, palOOTaIOMi B HAMPaBICHUH TEaTPalbHO-XOPOBOU
NEATebHOCTH,  TPEACTaeT Kak  MHOTOTpaHHass  TBOpYECKas  JIMUHOCTb:
PYKOBOJHUTENh, XOPMENUCTEP, HHTEPIIPETATOP, PEXKUCCEP, 00IaTaI0ONTNN 3HAHUSIMHU B
oOnacTu 6aneTMENCTEPCKOTO JieNia U 3BYKOPEKHUCCYPHI.

XOpoBOU TeaTp B HACTOMALLEE BPEMs — SIBIICHUE aKTYaJIbHOE M JOCTaTOYHO
nomymnsiproe. Cpenu Hambosiee HM3BECTHBIX — Akaaemuueckuii bombimoi xop
«Mactepa XopoBoro TIeHus», MOCKOBCKHH XOpoBou Teatp, KamepHsii xop
MOCKOBCKOW KOHCEPBAaTOPUH, CPEIH IETCKUX XOPOB — 3TO KOJUIEKTHB «ABpOpPa»,
«Becna» u ap. XOpoBble KOJJIEKTUBBI C OOJBIIMM YCHEXOM TPEICTABISIOT
TeaTpajibHbIE NOCTAHOBKM BO MHOTMX IOpPOJAaxX HAIlEd CTpaHbl U BCEro MUpa.
YpoBeHb BO3JCUCTBUA XOpPOBOM TeaTpaIM3alMM JOCTAaTOYHO TMOKA3aTEJICH:
3pUTENEN MOTPSICAET U 3aBOPAKUBACT BBICTYIUICHUE, JAXKE HECMOTPS Ha SI3BIKOBOU
Oapbep 3a rpaHuIlei.

Ha ceromnsmHuii neHp B OTEYECTBEHHOW CHCTEME JIONOJHUTEIBHOIO
oOpa3oBaHus BCE OOJIBIIE CTAHOBATCS aKTyaJTbHBI HOBBIE MEaTOTHICCKUE METOIBI
U mpuemMbl 00ydeHHs. B 3TOM KOHTEKCTe oco0oe 3HaueHHe uMeeT (eHOMEH

XOPOBOI'o CIICKTAKJIA KaK HCOTbEMJICMAsA 4aCTb COBPCMCHHOI'O XOPOBOI'O HICKYCCTBA.

Abstract. Today, the genre of choral performance has become popular

enough for us to conclude that it has long passed its formation stage. This genre is
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highly relevant in the 21st century thanks to the revival of the Russian choral culture,
which piques the interest of the younger genderation. The trend towards a synthesis
of different art forms and the desire to astound and win over the audience factor in
as well. This drives the need to add more visual and theatrical elements to choral
performances.

This paper aims to form a holistic perception of the phenomenon of choral
theatricalization in the context of performance interpretation by creative troupes. We
look at the prerequisites and features unique to the formation of choral performance,
its nature as a genre, the specifics of theatrical and choral activity, as well as the
modern options of choral performance in the context of theatre and teaching practice.

A choral performance is a modern academic theatrical show by a chamber
choir, where the conductor also functions as a director and choreographer, and the
members of the choir act as soloists, actors, and dancers.

In the process of working on choral theatricalization, an important question
arises: what are the work specifics of the conductor-as-director and the singers-as-
actors? As a result, there are two key aspects: choir management and stage
management. The main participants involved, namely the conductor and the
vocalists, face new requirements. Specifically, the choir conductor, when combining
choir and stage management, transforms into a multifaceted creative personality: a
leader, choirmaster, interpreter, and director with the knowledge in the field of
choreography and sound engineering.

Currently, choral troupes are prominent and fairly popular. Among them, the
most well-known groups are the Masters of Choral Singing of Bolshoi Academic
Choir, the Moscow Choral Theater, and the Chamber Choir of the Moscow
Conservatory. Speaking of children's choirs, we should mention Aurora, Vesna
(Spring), and a number of others. Choral troupes stage successful theatrical shows
in many cities throughout Russia and the world. The level of impact of choral
theatricalization is evidenced by the international audiences' fascination with the

performances, even despite the language barrier.



Today, new teaching methods and techniques are becoming more and more
relevant within the Russian system of extracurricular education. Choral
performances, being an integral part of modern choral art, are of particular

Importance in this context.
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BBICHICC XOPOBOC 06paSOBaHI/Ie.
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